In the library of Iowa Wesleyan College there is a somewhat battered black leather, gold stamped, photograph album, containing thirty-two autographs, manuscript letters, patriotic sentiments and hand written poetic extracts. These documents were gathered in 1864 from well-known political personalities, outstanding clergymen, and anti-slavery leaders. Seven of them, sent by prominent American men of letters, have a special unity and offer considerable information of significant literary value.
The assembling of this collection and the history of its transmission form an enlightening chapter in American social and political history which complements the interest of the literary fragments.
ORIGIN AND TRANSMISSION OF THE ALBUM
The years 1863-1865 saw the formation in the United States of a widely organized system of relief for wounded Civil War soldiers, the support of military hospitals and the providing of food supplies for the Union troops. Countless local groups in every town were hard at work, but their efforts were scattered and the results of their 241 labors sometimes never reached the proper destinations. The United States Sanitary Commission, chartered by Congress on June 6, 1861, sought to organize and direct the multiple local relief organizations into one great activity.F or the needs of the Union troops, desperate in 1863 and 1864, a series of Sanitary Fairs were held in every part of the country. These fairs employed endless methods of money-raising-cash contributions, the sale of donated objects of every variety, the establisliment of elaborate museum exhibitions or musical and theatrical entertainments for which admission was charged. They were a combination carnival and county fair.
The Fairs held in the Middle West were especially successful, beginning with the First Northwestern Sanitary Fair in Chicago during November 1863.^ Fairs were also held during 1864 in St. Louis, Mo.; Quincy, 111.; Dubuque, Muscatine and Burlington, Iowa.^ A Second Sanitary Fair was held for five weeks in Chicago during May and June 1865.* The proceeds were very sizeable, for the smaller fairs realized about $25,000 apiece and the First Chicago Fair raised $79,000.T he ingenuity of groups and individuals in providing objects for sale and exhibition was fantastic. One particular item, popular at most fairs, were autograph albums of signatures, letters and signed photographs of Among the items of special interest was a considerable autograph collection which drew the following newspaper account as early as September 26, 1864:
The Autograph Committee of the Western Illinois Sanitary Fair have been working diligently in their department and have succeeded in making a veryextensive and interesting collection of the signatures of distingmshed men of the nation. We had the pleasure of examining them a day or two since, and in return for the pleasure afforded us bear testimony to the faithfulness and success with which their duty has been discharged. In their collection may be found the autographs of Chief Justice Taney, Gen. Scott, Gens. Grant 12 Quincy Herald, XXXI, No. 14 (Dec. 5, 1864).
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later than September 26, 1864. These were apparently simple autograph signatures and not signed poetic extracts.
The news account of the fourth day of the Fair states that an autograph letter of George Washington had been won by Captain H. A. Castle and that others including "albums" would be raffled off on the final day.^* It is entirely possible that the Doggett album could have been in this group. But it is evident that it was sold at some time during the fair for the letter sent to Mrs. Doggett for this album by Josiah Quincy of Quincy, Mass., states clearly that "I have much pleasure in contributing the autographs you request for the Quincy Fair." KATE But whatever the personal motivations may have been, they produced a significant autograph manuscript collection, formed in Chicago, sent across the state to Quincy, carried by a bride over the Mississippi to Mt. Pleasant, Iowa where it has remained in one family since January 2, 1866.
THE CONTENTS OF THE ALBUM
The manuscripts in the album differ in form and substance and may be arranged in five categories.
First there is a group of sixteen patriotic or anti-slavery "sentiments" which revive intimately the war time tensions of 1864. They were written by prominent political persons, journalists, educators and clergymen. The names of these individuals were well known in 1864, although the course of history has dimmed a few of them today. One unifying element is a strong anti-slavery attitude. Many of these persons were closely associated with each other in abolitionist societies. The documents reveal the close-knit character of the political activity against slavery spearheaded by this group of intellectual idealists of the North. country of the coming secession and, after it occurred, he denounced it as both a heresy and a crime.^Ĥ is formal letter of acceptance of the vice presidential nomination, dated July 2, 1864, contains a passage which is parallel in opinion and, in some instances, identical in vocabulary, to this quotation. In reference to secession, he states:
... I denounced it as treason, worthy the punishment of death . . . and now, if we would save the Government from being overwhelmed by it, we must meet it in the true spirit of patriotism, and bring traitors to the punishment due their crime, and, by force of arms, crush out and subdue the last vestige of rebel authority in every state.^o
There would seem to be no doubt that this thought was dominant in Andrew Johnson's mind during the election campaign and that it provided an appropriate "sentiment" to write when Mrs. Doggett made her request.
Secondly, there is a group of single autographs. These were sent by Goldwin Smith, Regius Professor of History at Oxford University The third group includes two letters, not written for this occasion, but gathered earlier or received from some secondary source, since both of the authors were dead in October 1864, when Mrs. Doggett made the collection. The flrst is a letter, dated May 23, 1854, from Theodore Parker, a Unitarian minister of Boston and an inflammatory anti-slavery speaker and writer. This letter, written ten years earlier than the collection, reflects the bitter dispute over the Kansas-Nebraska Bill of 1854. Parker was one of the flrst persons to see the implications of this bill as a repudiation of the Missouri Compromise and a deliberate extension of slavery into free territory. For months before its passage, Parker preached, spoke and wrote against it.*^ The Kansas-Nebraska Bill was passed in Congress on May 25, 1854. The letter was written two days before the passage and referred to a "Nebraska sermon" which he had written. The major theme of his letter, "Slavery will master Freedom" is more fully developed in an address which Parker made some w-eeks later on July 4, 1854.*^ He also expressed a desire for a convention of Free States to meet on July 4th at some central spot to take action against slavery. In Parker's printed correspondence, there is a letter dated May 24th, one day after the Doggett letter, to his German friend, Edward Desori, in which he expresses exactly the same hope.*^ The letter has considerable interest for Parker's life, although this convention apparently never took place. Where Mrs. Doggett obtained the letter is a mystery, for the addressee's name is quite illegible.
The second document is a personal message, undated and written on a scrap of paper, from Owen Lovejoy, a Congregational minister and a U. S. Representative from Illinois (1856-1864), the brother of the famous Elijah Parish Lovejoy, known as "the Martyr Abolitionist." Lovejoy died on March 25, 1864, six months before Mrs. It is said that the events of the Revolution impressed both "Washington and Franklin, with a profound conviction of an over-ruling Providence in the affairs of the Nation. I feel such an assurance today in the contemplation of the bravery & patience of our noble army under suffering. Such Soldiers are made only in a cause in which God is the leader.
With thanks for the opportunity of expressing my interest in your noble object I have the honor to be very truly your Ob t St Josiah Quincy.
Josiah Phillips Quincy (1829-1910) was a man of leisure, an author and lecturer. As a member of an old, distinguished and wealthy family, he devoted his time to public affairs and local historical research, particularly the work of the Massachusetts Historical Society.^^ The chief importance of the letter lies in the fact that it is the only item in the entire album which refers to Mrs.
Doggett's place of residence as "Chicago" and to the purpose of the solicitation as "the Quincy Fair." Upon this one letter the entire investigation has depended and from it the search for information began.
The Finally, there is a fifth group of seven literary extracts which are the most important and valuable items in the collection. These consist of poems or selections from poems, copied by the poets themselves. Some of these are unpublished; some were unpublished at the time that the copies were made; others show interesting variations from the published texts. These manuscripts shed light upon the work of American men of letters still held in high regard by historians of literature and merit detailed examination and commentary. The chief value of the Doggett-Crane album for students of American culture rests almost entirely upon this group of poetic extracts. The passage is the first stanza of the poem, "The Slave's Dream," written in the spring of 1842 on Longiellow's return voyage from Germany and a leave of absence from Harvard. ^° It is one of a group of eight anti-slavery poems which demonstrate Longfellow's first public identification of himself with the abolitionist movement of the 184O' s.
Several influences lay behind the composition of these poems. The first was his reading of anti-slavery books.^M ore recently during his stay in London, he had read Charles Dickens, American Notes, upon which he commented, "I have read Dickens's book . . . He has a grand chapter on slavery."^-His friend Charles Sumner, a strong opponent of slavery, also urged him to use antislavery themes in his literary work.^Â nother influence, however, came from the literary romanticism which he had encountered in Germany, especially in the person and work of Ferdinand Freiligrath (1810-1876). With Freiligrath there sprang up a friendship which continued by correspondence for a lifetime.^^ Freiligrath's poems were intensely lush glamorizations of distant places and things-deserts, jungles, caravans, African natives, lions and other wild beasts. Some of these details were carried over by Longfellow into these anti-slavery poems and one may trace bits of imagery to Freiligrath's "Der Mohrenfiirst."^T he actual composition of the poems is described by Longfellow himself in a letter to Freiligrath on January 6, 1843:
We had a very boisterous passage. I was not out of my berth more than twelve hours for the first twelve days. I was in the forward part of the vessel, where the great waves struck, and broke with voices of thimder. In the next room to mine, a man died. I was afraid that they might throw me overboard instead of him in the night, but they did not. Well, there, "Cribbed, Cabined, and confined," I passed fifteen days. Diiring this time I wrote seven poems on Slavery. I meditated upon them in the stormy sleepless nights, and wrote them down with a pencil in the morning. A small window in the side of the vessel admitted light into my berth, and there I lay on my back and soothed my soul with songs. I send you some copies. In the "Slave's Dream" I have borrowed one or two wild animals from your menagerie. ^ 6
The poems were published as Poems on Slavery in December 1842, a thin volume of thirty-one pages with glazed paper covers.^'^ They were extremely well received by a wide variety of persons, although this reception was quite out of proportion to the merit of the poems.^^ Longfellow's correspondence is fllled with references to the enthusiasm created by the poems because of the subject matter.^^ He even allowed the New England Anti-Slavery Tract Association to reprint the group for propaganda distribution.^" Longfellow, however, never became a violent abolido James Taft Hatfield, "The Longfellow-Freiligrath Correspondence," tionist nor did he continue to use his poetry as a vehicle for social criticism. He remained in his ivory tower world of study and writing. The year 1864 was one of personal sorrow. His wife had died and his son in the army had been wounded. He was working diligently on his translation of Dante's Divine Comedy and preparing annotation for the edition. His journals and letters for that year show his complete absorption in the task.^i When a request came to him in the fall of 1864 for a poem to include in this album, he turned back to Poems on Slavery, published twenty-two years before. "The Slave's Dream" with its emphasis on the freedom of the individual soul, even in a state of slavery, was an obvious choice.
The Doggett text has only one slight change from the published versions. In line 5, Longfellow does not set off the phrase "in the mist and shadow of sleep" by commas. This punctuation change may have been just a hasty slip, especially if Longfellow had written the copy from memory. RALPH The quatrain was written on a separate sheet and enclosed with the letter.^* It is of interest that ten years later Emerson sent Mrs. Doggett the very lines which he had composed for an earlier autograph request.
Three years after making the Doggett copy, Emerson published "Memory" in the volume entitled May-Day and Other Pieces. (1867).^^ The quatrain is also used as a division page motto before the essay "Demonology," pub- here are no significant changes of wording between the original 1854 Shepard copy, the 1864 Doggett copy and the 1867 published text. Line 1 in the Doggett copy has no hyphen between the words "Night dreams," but a hyphen does appear between these words in the Shepard copy and the printed text. The word "dreams" is not capitalized in either the Shepard or Doggett manuscripts, but it is capitalized in the printed text. In line 3 Emerson sets off the phrase "as they fall" by commas in the Doggett copy and the 1867 printed text, although these commas did not appear in the Shepard text. The commas are likewise omitted by the editor in the printed text which accompanies the essay, "Demonology."
These tiny changes of punctuation and capitalization are minor, except for the fact that they reveal a regular tendency of Emerson to tinker with such matters in successive printings of his poetry. Collations of texts in the various editions that he prepared for the press show this characteristically finicky editorial work.
These lines have no particular appropriateness for the Civil War situation or the problems of soldiers' relief. The lines apparently were in Emerson's mind when he received the request for an autographed extract. He simply copied them on a sheet of paper without giving time to find a passage better suited to the occasion. The extract consists of the final two stanzas of a seven stanza poem, "The Third of November, 1861," written at Roslyn, Long Island on Bryant's own birthday.^^ It had not as yet been published at the time that this copy was made.
The period of 1859-1861 had been a time of severe personal grief for Bryant because of the death of many intimate friends.^^ His daily concern as editor of the ISIew York Evening Post with the problems of the Civil War also introduced a note of gloom into his thinking."T his poem describes the autumn in nature with a contrast to the autumn in his own life. It ends, however, on a note of optimism and faith which is especially evident in the final stanzas.
The poem was not published until the end of 1864 in a volume entitled Thirty Poems.''^ It was well received by the general public and Bryant's friends. One of them, Mrs. C. M. Kirkland, wrote to Bryant and made special mention of "The Third of November" for its metrical structure.^T he Doggett manuscript is an exact copy of the original as Bryant notes at the end-"copied at Roslyn." It contains no reference to the Civil War or the problems of the day. The general theme of optimism in spite of changes in life is, however, appropriate for the occasion. Bryant was apparently preparing the text of Thirty Poems for the press when he received this request and selected these stanzas because they were close at hand. It does seem strange, however, that he should not have chosen passages from two other poems in the same volume-"Not Yet" or "Our Country's Call"-both of which dealt with contemporary war issues. ' Better thet all our ships an' all their crews Should sink to rot in ocean's dreamless ooze. Each torn flag wavin' chellenze ez it went, An' each dumb gun a brave man's moniment. Than seek sech peace ez only cowards crave! Give me the peace of dead men or of brave ¡' ' ' In September 1864, almost three years later, when Lowell copied these lines for Mrs. Doggett, he eliminated the dialect entirely. In line 1 he changed the phrase "an' all their crews" to "with all their crews" and made some minor alterations in punctuation such as the exclamation point in place of a colon after "crave" in the next to the final line. Such verbal and punctuation corrections gave the work more dignity and emphasis for this special occasion.
But much more significant than these slight revisions was the incorporation of a new couplet after line 4:
Better each manchild from our land of pines Find death's red sleep within the foeman's lines. These inserted lines give a specific einotional content which was very appropriate. It is obvious that Lowell wished to answer the request with as forceful a selection as possible.
The new couplet, however, is not entirely original. There exists a much less well-known work of Lowell-"The Power of Sound. A Rhymed Lecture"-which does not appear in the collected edition of his poetry. It was privately printed in New York City in 1896, five years after Lowell's death, and has recently been reprinted by Dr. Thelma M. Smith.'^« In one section of "The Power of Sound," Lowell used two lines, which reappear in a slightly different form in the speech of Bridge. Line 3 appears as: Her torn flag shaking challenge as she sank and line 4 as:
Each rusting gun a brave man's monument. But there is also this couplet:
Sooner, dear land, let each manchild of thine Sleep death's red sleep within the enemy's lines which is an earlier and less effective version of the lines in the Doggett copy.
One cannot date the composition of "The Power of Sound" with complete security, but the best evidence points to 1857 with additions made in 1862.^^ Lowell must have worked on "The Power of Sound" at the same time as "Mason and Slidell" and shifted lines from one poem to the other.
In September 1864 when Lowell decided to use an extract from "Mason and Slidell" for Mrs. Doggett, he apparently remembered the lines in "The Power of Sound." He lifted these out, made some revisions and inserted them into the copy. But it is important to note, from a purely literary point of view, that his poetic instincts led him to improve the earlier lines.
The first couplet is much looser in metrical form and there is a rhythmic awkwardness in the second line. The lines are vaguer in imagery and lack dramatic emphasis. Lowell recast the first line by inserting the sharper phrase "our land of pines" and gave rhetorical force in the word "Better." This carried over into the strong imperative of the second line with "Find" instead of "Sleep." The inept rhythm of "within the enemy's lines" was made smoother by "within the foeman's lines." Even a casual reading of the two versions demonstrates the superiority of the second. The Doggett copy is an excellent picture of a poet at work. We can look over Lowell's shoulder, share his ear for sound and his sense of word imagery.
Yet we note that this revised couplet was never used again. Three years later in 1867, The Biglow Papers, Second Series was published without the insertion. Either Lowell forgot that he had written the copy for Mrs. Doggett or he regarded the two lines as a bit for a special purpose. The Doggett fragment represents an interesting unpublished bit of Lowell's creative work.
JULIA WARD HOWE (1819-1910) (see facsimile of original manuscript on the cover) The document reads:
In the beauty of the lilies Christ was born across the sea, With a glory in his bosom that transñgures you and me. As he died to make men holy, let us die to make men free, While God is marching on. Boston Oct. 31st.
Julia Ward Howe 1863
The extract is the final stanza of "The Battle Hymn of the Republic." The copy is dated October 31, 1863, twenty-two months after its first publication in The Atlantic Monthly, February 1862. This date is a year earlier than most of the autographs in Mrs. Doggett's collection and the copy belongs to a group which she gathered before her major work in assembling the volume for the Quincy Fair.
The circumstances surrounding the composition of this hymn are well known and oft told.^° On November 18, 1861, Mrs. Howe was staying at Willard's Hotel in Washington, D. C. while her husband was at work for the U. S. Sanitary Commission. She had been brooding over the war and the day before had seen Union troops marching along, many of them singing "John Brown's Body." A travelling companion, James Freeman Clarke, Unitarian pastor of Mrs. Howe's Church of the Disciples, Boston, suggested to her that she write words for this marching song.^^ She replied that she had thought of this, but that the words had not as yet come to her. In the early hours of the next morning, she awoke with the hymn in mind. In the half-light of the room, with a stump of a pen, on a sheet of Dr. Howe's Sanitary Commission stationery, she dashed off the stanzas.
This scribbled, and somewhat illegible, manuscript exists and facsimile copies are available.^^ The text contains an additional final stanza which was discarded before publication. Some revisions exist in the manuscript itself and others were made before publication to achieve better rhythm, sharper imagery and eliminate repetitions. The revised text was published in The Atlantic Monthly as the lead item for February 1862, but without authorship attribution.^^ Mrs. Howe was paid five dollars. This was the only compensation she ever received in spite of the thousands of reprintings of the hymn in every imaginable form during her lifetime.^M rs. Howe stated that the hymn was "somewhat praised on its appearance, but the vicissitudes of the war so engrossed public attention that small heed was taken of literary matters."^^ It soon found its way, however, into the military camps and the enthusiasm of Chaplain Charles Cardwell McCabe of the 122nd Ohio Volunteer Infantry made it the great army song of the 81 A sentiment, signed and dated October 1864, by James Freeman Clarke, is also included in the Doggett album. Its popularity lasted far beyond the war and it was sung on every public appearance of Mrs. Howe until her death. It has found a permanent place in collections of patriotic songs and countless church hymnals.
The text of the flnal stanza in the original manuscript reads:
In the whiteness of the lilies he was born across the sea With a glory in his bosom than shines out on you and me, As he died to make men holy, let us die to make men free.
Our God is m.arching on.87
In the original manuscript, Mrs. Howe crossed out in line 1 the "glory' and substituted "whiteness," because "glory" also appeared in line 2. In the printed version this was further changed to "beauty" and the personal pronoun "he" was made more speciflc by the change to the word "Christ." In line 2 the verb "shines out" was changed to "transflgures." The meter was im.proved by the insertion of the indeflnite article before "glory" and the deletion of the preposition "on" before "you." The only other change was the substitution of "While" for "Our" in the fourth line refrain.
The requests for autograph copies of "The Battle Hymn of the Republic" were countless and the Doggett document is but one example of thousands which found their way into autograph albums throughout the country. Members of Mrs. Howe's family relate this story:
From the time of writing it to that of her death, she was constantly besieged by requests for autograph copies of part or the whole of the hymn . . . Reasonable or unreasonable, she tried to meet every such request; no one can ever know how many times she copied the hymn, but if a record had been kept, someone with a turn for multiplication might tell us whether the lines put together made up a mile, or more, or less, s 8
The Doggett copy is an exact version of the printed text of the hymn, without any changes. in its date-October 31, 1863. This was less than a year after its publication and just about the time that its popularity was becoming widespread. Of the countless copies made, this Doggett manuscript is one of the earliest examples. By October 1864 when it was included in the album to be sold at the Western Illinois Sanitary Fair, it was "a must" in such collections.
HARRIET BEECHER STOWE (1811-1896) The document reads:
C. E. Stowe Not one throb of anguish, not one tear of the oppressed, is forgotten by the Man of Sorrows, the Lord of Glory. In his patient generous bosom he bears the anguish of a world-Bear thou like Him in patience and labour in love for sure as He is God, the year of his redeemed shall come Hartford Sept. 27, 1864 H. B. Stowe
This manuscript does not appear in any of the published works or letters of Harriet Beecher Stowe. The title, "C. E. Stowe" could refer either to Harriet's husband. Dr. Calvin Ellis Stowe, or to Harriet's son, Charles Edward Stowe. In Harriet Beecher Stowe's letters, the abbreviation "C.E.S." is used much more frequently for Dr. Calvin Ellis Stowe. Internal evidence from the document also strengthens this interpretation.
In the summer and early autumn of 1864, Mrs. Stowe was at the family residence in Hartford, Connecticut at work on Home and House Papers. She had been very eager to get away for the summer, but a personal tragedy kept her in Hartford. She needed to give daily nursing care to her son Frederick who had been wounded at the Battle of Gettysburg. He had been brought home, but it was discovered that he had also developed into an incurable alcoholic. Mrs. Stowe never alluded to the latter fact in her letters, but she did speak often about the personal strain of the situation. A biographer comments:
One thing that had kept her so busy in Hartford was Fred. She wrote to Mrs. Fields, "I have had to nurse and care for poor Fred, whose wound is still open, and who suffers constantly." On no existing paper did Harriet ever write about Fred's other infirmity. She permitted her son to say in her biography in speaking of Fred: "The cruel iron had too nearly touched the brain of the young officer, and never again was he what he had been."S9
Other letters of the period refiect the mental despair and the need for spiritual consolation.^T his document seems to suggest the emotional tension of the summer of 1864.^^ Writing passages of consolation in religious terms to Dr. Stowe was a common practice of Harriet Beecher Stowe whenever a crisis occured in their lives. At the death of another son, Samuel Charles Stowe, Harriet wrote to her husband in words which are somewhat similar in tone and content.
In those depths of sorrow which seemed to me immeasurable, it was my only prayer to God that such anguish might not be suffered in vain. ... I felt that I could never be consoled for it unless this crushing of my own heart might enable me to work out some great good to others.^2 Why Mrs. Stowe should send such a personal document for an autograph collection is a real question. But some motivation is supplied by her statement in the earlier note-". . . to work out some good to others." She believed that all individual problems must result in good to others. She wished to objectify her personal sorrow by relating it to the war situation and the sufferings of thousands of mothers whose sons were in the armed conflict. She also wished to offer the nation the same religious faith which had been of such great help to her.
We shall probably never know the complete story behind this unpublished fragment, but the date of its composition and the ascription title raise interesting speculations, which can be fitted into the larger pattern of the life of Harriet Beecher Stowe .
AMOS BRONSON ALCOTT (1799-1888) The document, titled "The Goblet," reads: The copy, dated Concord, September 27, 1864, is that of a previously published poem. It appeared, without authorship attribution, in a Boston anti-slavery newspaper. The Commonwealth, for April 3, 1863.^^ This weekly newspaper printed considerable poetry, critical reviews of important new books and gave full coverage to the political issues of the day. Other poems of Alcott were used during 1863.9* "The Goblet" was published with other prose sketches and poems from The Commonwealth in a volume Tablets (1868).^^ The Doggett copy is an intermediary text between the two published versions and reveals considerable variation from both.
There is some change in end line punctuation in the three copies. More important, however, are the differences in diction. In line 1, the 1863 text reads: "I drank the drops of every cup." In the Doggett copy, Alcott changed this to "delights from" and retained it in the 1868 text. In line 4, both the 1863 and the 1868 texts have "the flavor" and "the flavors," whereas the Doggett copy has "the liquors." In line 5, the 1863 text reads "one sparkling cup remained." This was changed in the Doggett copy to "a sparkling cup remains." Alcott preserved the deflnite article in the 1868 version, but shifted the verb back to the past tense. In line 7, the 1863 text contained "Here still I'm drinking." This persists in the Doggett copy, but became "This I am drinking" in the 1868 text. In line 8, both the 1863 and the Doggett versions read "For to my thinking," which Alcott revised into "Since, to my thinking," in 1868. In line 16 the phrase "Juice of the Vine," in the 1863 and Doggett texts became "Juice of the Nine," a reference to the Muses of classical mythology, in 1868. Line 20 in the 1863 text had "This pleasant wine," but Alcott shifted to "This wondrous wine" in the Doggett and 1868 editions. All of this detailed verbal revision follows a clear chronological movement forward except for a shift back in line 4 from "liquors" to "flavors."
The most important variation, however, is the addition of eight new lines in the 1868 version in Tablets. ^T hese, however, are nothing more than a rather verbose restatement of earlier ideas and phrases.
Amos Bronson Alcott was a very minor literary personality whose importance in American culture was that of a seminal thinker and an influence on Ralph Waldo Emerson and others of the Concord group. He is known best for his lectures, "conversations" as he called them.. He spoke more than he wrote. His ideas and reflections are buried in the voluminous annual Journals which he kept from 1826 to 1882.^^ These have never been published in full. Some of his prose, cryptic utterances and poetry was published in periodicals and later issued in slight volumes. The poetry is strangley individual in its awkward rhythm, short lines and peculiar rhyme schemes. It is the evident attempt of a man whose prose was marked by "orphie" qualities to evolve without success a parallel poetic style.
The poem, "The Goblet," has attracted the attention of Alcott biographers. The first eight lines are cited, with comment, by both F. B. Sanborn and William T. Harris in their 1893 biography and again by Odell Shepard in his 1937 life.98 Sanborn and Harris quote from the 1868 Tablets text, but Shepard seems to have used some version which differs from the 1863, the 1864 Doggett and the 1868 texts in both punctuation and one verbal change in line 3-"life's brimming bowls."
In 1873, a New York newspaper referred to "The Goblet" and mistakenly attributed it to Emerson. This error drew from Bronson Alcott a comment and evaluation which he recorded in his Jourrud.^"
The Goblet" has no particular appropriateness for the war situation. But it was a poem which had a personal meaning for Alcott, which he revised frequently and published twice. It is also the one poem which seems to make a consistent appeal to his biographers, although not to anthologists of American literature. It is significant, indeed, that the Doggett album contains the one poem of Bronson Alcott upon which so much interest has centered.
The Doggett-Crane Manuscript Album had its origin in an important Civil War humanitarian activity and reflects something of the home culture of American communities of the day. Its assembling and transmission reveal the literary interests of the period. Its value lies in the intrinsic merit of the contents and their relation 89 Odell Shepard, op. cit., p. 501. "I should be proud to write verses that any poet might take to be his. But how these, first printed in the Commonwealth several years ago and again in my Tablets came to be taken as his I cannot conjecture-unless it be that my book has found but few readers and, the verses sounding perhaps Emersonian like his 'Bacchus,' are attributed to him ... I ought perhaps to distrust the having poetic gifts after Emerson's telUng me I had neither ears nor eye for melody or metre. At any rate, I have written too little verse to claim the poetic inspiration."
to American politics, sociology and literature. But its value is intensified by the fact that it is an intact collection, carefully preserved for almost one hundred years. One begins to speculate on how many other such albums, containing literary manuscripts of interest, may be hidden away in dusty attics or stored on the top shelves of family bookcases.
Good Shooting
The shooting match at Otley came off as per agreement on last Saturday, although the weather was exceedingly cold. A terriffic snow-storm was blowing from the Northwest at the time, taking the bird that started with the wind like a blue streak of greased lightning. When the weather is considered we wonder at the result of the shooting, which can be considered fair even if the day had been fine. The distance was as usual, trap 21 yards, with a hundred yards boundary. 
